
HHEELLLL--oo  oovveerr  tthheerree  ??  HHooww  iiss  GGrreeaatt  BBrriittaaiinn  

ttooddaayy  ??
Great Britain is the fucking pits. We have

a shit Government, shit weather and

mostly shit people. We pay between 25

and 40% of everything we earn in tax –

when we spend the little bit we have left,

we pay another 17% in VAT tax on every-

thing we buy. If we buy gasoline, diesel

or cigarettes, 80% of the cost goes

straight back to the Government. Finally -

when we die, we have to give these bas-

tards 40% of

everything we

have worked our

whole lives for.

In return, we

have out-of-con-

trol immigration,

out-of-control

crime, a

jammed-up road

network, a

fucked-up finan-

cial mess, crazy

house prices, and

there’s no manu-

facturing indus-

try any more. The cost of food has risen 40%

in one year because of huge diesel prices, our

gas and electricity bills have dou-

bled…………………. it’s almost as bad as

France.

II  wwaass  wwoonnddeerriinngg  hhooww  ddiidd  yyoouu  cchhoooossee  HHEELLLL  aass  aa

bbaanndd  nnaammee  ??  WWeerree  yyoouu  iinnfflluueenncceedd  bbyy  ““WWeellccoommee

TToo  HHeellll””  tthhaatt  wwaass  rreelleeaasseedd  oonnee  yyeeaarr  bbeeffoorree  yyoouu

ccrreeaatteedd  tthhee  bbaanndd  ??  
It was chosen because it’s short, simple and

very much to the point. No, we weren’t influ-

enced at all – in point of fact, I had never

heard anything by Venom at all until about

six months ago when I found something on

YouTube. One of the problems I hear with

almost all Metal nowadays is that you can

immediately hear where the influences have

come from – I put on an album, and halfway

through the first song, I’m thinking “Yeah,

these guys have been listening to Testament,

or this guitar player is trying to sound like

Jeff Loomis” - it’s all so derivative, there’s so

much laptop Metal around now. Back in the

day, because HELL were part of creating this

whole genre, it was completely fresh and

original, and a key objective was always to

keep the listener guessing all the time. On the

new album, there is so much light and shade

– it changes dramatically all the time, you’ll

hear something which is so dark, so sinister,

so oppressive and so heavy – and then sec-

onds later you’ll suddenly think you’re listen-

ing to Enya. Life isn’t about black and white.

It’s all about hundreds of shades of grey, and

the music 100% reflects that.

DDiidd  yyoouu  rreemmeemmbbeerr  hhooww  tthhee  ffiirrsstt  ttrraacckk  ooff  HHEELLLL

wwaass  ccrreeaatteedd  aanndd  wwhhiicchh  oonnee  wwaass  iitt  ??

The writing was done almost totally by

myself and Dave Halliday (RIP) – about

50/50, either working individually or some-

times together. The first-ever song was “No

Martyr’s Cage” which was written just a few

weeks after the band had formed. The song

recycled some riffs from Race Against Time

and Paralex (our previous bands) – I wrote

new lyrics and wrote the arrangement,

although obviously on the new album I have

done almost everything because Dave’s sadly

not here any more. There’s a brand-new ver-

sion of that song appearing on the new album

which should be finished towards the end of

this year. Andy Sneap is doing the production

and it’s sounding absolutely huge – just killer.

For me – it’s great, because Andy and I have

been able to incorporate all the stuff on that

(and other songs) which have been in our

heads for 23 years, but which we didn’t

have the technology to incorporate back

then. We’re so alike in the way we think –

we come up with exactly the same ideas

over and over again.

RReeggaarrddiinngg  bbaacckk  ttoo  yyoouurr  mmuussiicc,,  wwee  ccaann  ssaayy

tthhaatt  HHEELLLL  wwaass  mmiilleess  aawwaayy  ffrroomm  wwhhaatt  wwaass

ddoonnee  iinn  tthhee  eeaarrllyy  8800’’ss..  II  mmeeaann  yyoouurr  mmuussiicc

wwaass  aa  kkiinndd  ooff  mmiixx  bbeettwweeeenn  MMeerrccyyffuull  FFaattee,,

VVeennoomm  aanndd  bbaattee

ccaavvee  ssttuuffffss..  AAnndd

ccoonnssiiddeerriinngg  tthhaatt

VVeennoomm  wwaass  aallwwaayyss

mmoocckkeedd  aatt,,  II  gguueessss

tthhaatt  tthhee  rreevviieewwss

ooff  HHEELLLL  wweerreenn’’tt

tthhaatt  mmuucchh  ggrreeaatt  ??  
The problem was

always that

because we were

so different, no-

one really under-

stood us until

they had seen the band several times and had

got their heads around it. We did a lot of stuff

which even today sounds lunatic and off-the-

wall. For reasons which still escape me, we

were completely unable to generate any inter-

est from the media or from A&R guys at

record companies. The journalists of the time

were lazy, uninterested bastards who would

not travel outside of London to see bands – so

we organised shows in London, doing gigs at

places like the Woolwich Tramshed, taking

coach loads of our fans down there with us.

The journalists just didn’t show up.

Remember also that 1983-85 was the period

of big-hair, pretty-boy soft-rock which was

selling albums by the million, so why would

they bother investigating anything different ?

The frustration and disappointment was

immense – just look at some of the stage

show photos at www.myspace.com/bowers-

dad and remember that HELL were an

unsigned band, inventing and creating all

this stuff ourselves on a tiny budget.

IInn  SSnnaakkeeppiitt  mmaaggaazziinnee  yyoouu  ssttaatteedd  tthhaatt  tthhee  aaiimm

ooff  HHEELLLL  wwaass  ttoo  ssccaarree  ppeeooppllee  aarroouunndd  yyoouu,,  mmaakkee

tthheemm  bbeelliieevvee  tthhaatt  yyoouu  wweerree  pprraaccttiissiinngg  ssaaccrriiffiiccee

oonn  ssttaaggee..  WWeerree  yyoouu  ccoonnssiiddeerreedd  aass  SSaattaanniissmm

bbaacckk  tthheenn  aanndd  wweerree  yyoouu  iinnttoo  AAnnttoonn  LLaavveeyy  aanndd

AAlleesstteerr  CCrroowwlleeyy’’ss  ssttuuffffss  ??  
Look, Eric – when we went out and did a gig,

we were performing a show. It wasn’t faked

or artificial, but to do that effectively required

proper research and a proper understanding of

what the subject was all about. So yeah – I

read books, I researched the subject thorough-

ly including the writings of Crowley and oth-

ers. As a result of that, what we delivered was

believable and came totally from the pits of

the soul – there was nothing fake about it. But
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I’m not going to answer your question, because what I’m into on a

personal level  is my business and mine alone. And again – an objec-

tive of HELL was always (and still is) to make people question stuff

and think for themselves, so if I just present it to you, all nicely gift-

wrapped on a silver plate, it won’t make you think, will it ? 

LLeett’’ss  kkeeeepp  oonn  tthhiiss  ttooppiicc,,  II  tthhiinnkk  tthhaatt  yyoouu  wweerree  aawwaarree  ooff  wwhhaatt  hhaappppeenneedd

iinn  SSccaannddiinnaavviiaann  iinn  tthhee  9900’’ss  wwiitthh  BBllaacckk  MMeettaall,,  cchhuurrcchh  ddeesseeccrraattiioonnss,,  aanndd

ssaattaanniicc  mmuurrddeerrss..  IInn  ssoommee  wwaayy  tthhee  kkiiddss  ffrroomm  tthhee  9900’’ss  rreeaalliisseedd  wwhhaatt  yyoouu

wweerree  ssppeeaakkiinngg  aabboouutt  aanndd  wwhhaatt  yyoouu  wwaanntteedd  ppeeooppllee  ttoo  bbeelliieevvee  aabboouutt  HHEELLLL,,

ddoonn’’tt  yyoouu  tthhiinnkk  ssoo  aanndd  wwhhaatt’’ss  yyoouu  rreeggaarrdd  oonn  tthhiiss  ??
I think that what was happening in Scandinavia in the 90’s with the

topics of your question was a very interesting period, but not always

for the right reasons. There was a lot of stuff which came out which

was desperately close to reality – but also a lot of bandwagon-jumpers

who were spouting total bullshit, and just becoming part of this move-

ment because it was seen as a cool thing to do. I would refer

you back to the previous question, and how it’s

important for people to think for them-

selves and reach their own conclu-

sions. One of the great advantages we

have as musicians is that we are able to

say exactly what we want to say at any

given time, and do this through our

music, which will hopefully get listened to

– really listened to – in a way which is

much more intense than a guy standing on a

box in the middle of a town, or by a guy

standing behind a pulpit talking down a

microphone. As a musician and as a writer – I

don’t expect anyone to believe anything I say –

it’s my opinion and mine alone, religion and

beliefs are a matter for one’s own consciousness.

All I’m doing is presenting my point of view as a

musical slice of time.

DDoo  yyoouu  rreemmeemmbbeerr  uunnddeerr  wwhhiicchh  cciirrccuummssttaannccee  yyoouu  ccrreeaatteedd  ““IInn  DDeepptthh  OOff

DDeessppaaiirr””  tthhaatt  ssoouunnddss  lliikkee  aa  mmoorrbbiidd  bbaallllaadd  ??    II  tthhiinnkk  tthhaatt  iitt  ppeerrffeeccttllyy

rreepprreesseennttss  tthhee  mmoooodd  ooff  tthhee  eeaarrllyy  8800’’ss  aanndd  iinn  aallll  hhoonneessttyy  II  ffiinndd  tthhee  ssllooww

tteemmppoo  ppaarrtt  aa  bbiitt  cchheeeessyy……..
It is a morbid ballad which deals with a sad subject. Dave Halliday

wrote it when he was at one of his lowest periods, and for reasons

which I know about, but which I’m not going to talk about

here because he was my dear friend and I just don’t

think it’s appropriate – it’s completely disrespectful to

his memory to splash that stuff all over a maga-

zine. Remember also that this song was writ-

ten by a guy who was so totally unable to

deal with life, that he fucking killed him-

self. If you find it cheesy, don’t listen to

it. Go fuck yourself.

II  gguueessss  tthhaatt  wwiitthh  aallll  tthhee  mmaaccaabbrree

iimmaaggee  aanndd  ssaattaanniicc  ggiiffttss  yyoouu  hhaadd

bbaacckk  tthheemm,,  yyoouurr  llooccaall  cclleerrggyy

wwaass  aa  ggrreeaatt  ffrriieenndd  ooff

yyoouurrss,,  aahhaahhaahh..  DDiidd  yyoouu

ggeett  ttrroouubbllee  wwiitthh  tthhee

llooccaall  rreelliiggiioouuss  mmeenn  oorr

eevveenn  ppoolliiccee  aass

SSaattaanniissttss  wweerreenn’’tt

wweellccoommeedd  iinn

EEnnggllaanndd  iinn  tthhee

eeaarrllyy  8800’’ss……??  

We had numerous public battles with the clergy, and we have dozens

of newspaper cuttings and front-page headlines from newspapers back

in the day. Me ? I just regarded it as great publicity for the band, but

Dave would take it all very personally and would write great long let-

ters back to the newspapers, defending our beliefs and our position. It

all kinda refers back to what I was saying about religious (or any

other) beliefs being a matter for one’s own conscience. We had our

opinions, the clergy had theirs. They just didn’t know how to deal

with that, so they presented themselves as narrow-minded fanatics in

the press which probably did them more harm than good. We had

priests outside gigs, trying to turn people away, just all sorts. The

whole topic inspired the song “Save Us From Those Who Would Save

Us”, there’s another new version of that song coming on the album.

AAccccoorrddiinngg  ttoo  yyoouu,,  wwhhiicchh  llaabbeell  ccoouulldd  hhaavvee

ssiiggnneedd  yyoouu  bbaacckk  iinn  tthhee  8800’’ss  ??  AAnndd  ddoo  yyoouu

tthhiinnkk  tthheeyy’’dd  hhaavvee  ggiivveenn  ttoo  ttoottaall  ffrreeeeddoomm

ttoo  rreelleeaassee  aallbbuumm  aanndd  ttiittlleess  ??  II  mmeeaann

ppeerrhhaappss  tthheeyy’’dd  hhaavvee  aasskkeedd  yyoouu  ttoo  bbee  aa

bbiitt  mmoorree  ““nnoorrmmaall””  ttoo  ggeett  aa  llaarrggeerr  ddiiss--

ttrriibbuuttiioonn  ??  
To be perfectly honest, I don’t real-

ly know – because within the

band, it was run like a business

and we all had our own jobs and

tasks. I took care of stuff like

the stage show, PA, lights,

pyros and trucking, Dave took

care of all the record company corre-

spondence and publicity, so I never really knew

who he was talking to at any given time. I guess that Neat

would have been a prime contender. With regard to your question

about musical freedom – if an offer had been made which didn’t pro-

vide that, we wouldn’t have signed. Period.

TToo  kkeeeepp  oonn  tthhiiss  ttooppiicc,,  wwhhaatt  pprreevveenntteedd  yyoouu  ffrroomm  ggeettttiinngg  aa  ddeeaall  wwiitthh  aa

llaabbeell  aass  MMaarrttiinn  WWaallkkiieerr  ddiidd  aa  bbrriilllliiaanntt  mmuussiiccaall  ccaarreeeerr  aafftteerr  qquuiittttiinngg

HHEELLLL  ??  
WTF ? Martin Walkyier never was in HELL. He was the singer in

SABBAT and then later in SKYCLAD – he’s also just finished work-

ing with a project band called The Clan Destined, but he will be doing

the vocals with me on the new album. Why ? Because he saw HELL

about 20 times back in the day, we were his #1 influence and only he

really knew what was needed to deliver this 25-year-old material into

2008 with a cutting, new-age feel to it. What prevented us from get-

ting a deal was that the journalists and record companies in 1987 were

fucked-up retards.

AAccccoorrddiinngg  ttoo  mmee  aa  ttuunnee  lliikkee  ““LLeett  TThhee  BBaattttllee  CCoommmmeennccee””  ccoouulldd  hhaavvee  bbeeeenn

aa  ppeerrffeecctt  ttiittllee  ttoo  sspprreeaadd  HHEELLLL’’ss  nnaammee  iinn  tthhee  uunnddeerrggrroouunndd,,  ddoonn’’tt  yyoouu

tthhiinnkk  ssoo  ??  
“Battle” is a real shit-kicker of a song. We used it as our opening song

for almost all of the band’s career until late ’85, when it was replaced

by “On Earth As It Is In Hell”. Both songs will also be on the new

album. The lyrics don’t preach any special gospel – they were princi-

pally written just to introduce the band and the show.

TThhee  bbaanndd  ssttaarreedd  iinn  8822  wwhhiillee  BBllaacckk  SSaabbbbaatthh,,  VVeennoomm,,  IIrroonn  MMaaiiddeenn,,

MMoottoorrhheeaadd  wweerree  eexxttrreemmeellyy  ppooppuullaarr  iinn  UUKK..  WWhhaatt  kkiinndd  ooff  mmeemmoorriieess  ddoo  yyoouu

hhaavvee  ffrroomm  tthhiiss  ppeerriioodd  ??  EEnnggllaanndd  wwaass  pprroobbaabbllyy  tthhee  bbeesstt  ppllaaccee  ttoo  bbee  iinn

8800’’ss……..
You’re 100% right about that. Looking back, it was an amazing peri-

od – but like any other really productive period in any genre – music,

arts, whatever – when you’re there and you’re right in the middle of it

all, you just don’t realise just how good it is. When Vincent van Gogh



painted some sunflowers using borrowed paint

to pay his rent, did he realise the impact his

work would have so many years later ? I

think that the whole artistic productivity of the

80’s and the NWOBHM movement is only

now being recognised – as indicated by the

massive resurgence of interest in the whole

period. Sure, there’s a lot of shit, but the shit’s

studded with diamonds. It’s all a

question of searching round until

you find them.

BBaacckk  iinn  tthhee  8800’’ss  FFrreenncchh  MMeettaall

sscceennee  wwaass  pprreettttyy  aalliivvee  wwiitthh  ccoommbbooss

ssuucchh  aass  VVuullccaaiinn  ((wwhhoo  ppllaayyeedd  iinn

UUKK)),,  AADDXX,,  SSoorrttiilleeggee,,  aanndd  ssoo  oonn..

WWeerree  yyoouu  ffaann  ooff  tthheessee  ccoommbbooss  aanndd

hhooww  ddiidd  tthheeyy  ssoouunndd  ffoorr  yyoouu  aass  yyoouu

ccoouullddnn’’tt  uunnddeerrssttaanndd  aannyy  FFrreenncchh

llyyrriiccss  ??  
Definitely – there were some

really good French bands around,

and I saw some of them on the

rare occasions that they came

over and played in the UK. I

really liked Sortilege, they had a

real sharp edge to them, which

for me was ahead of the other

“Asterix Metal”. I also liked

some of the other non-UK and

non-US bands such as Loudness from

Japan – their guitar player was fucking

superb. Regarding the language – it

wasn’t a problem for me because my

French was pretty good, but for

almost all other fans it wasn’t a prob-

lem either, just as HELL now have

Spanish-speaking fans in South

America who have learned all the

English lyrics, and have taken the

time and trouble to figure out what

the words actually say. Go to any

80’s disco in the UK today, and

you will hear 500 people singing

along with Plastic Bertrand’s “Ca plane pour

moi” even though they have no clue what it

means.

DDoonn’’tt  yyoouu  tthhiinnkk  tthhaatt  ssoommeettiimmeess  tthhee  vvooccaallss

wweerreenn’’tt  ttoopp  nnoottcchh  aanndd  nnoott  eennoouugghh  ssttrroonngg  ffoorr

yyoouurr  mmaatteerriiaallss  ??  II  mmeeaann  tthheeyy  ssoommeettiimmeess  llaacckk  ooff

““bbaallllss””  iiff  yyoouu  kknnooww  wwhhaatt  II  mmeeaann……..
Two things Eric – First - every piece of HELL

you have ever heard consists of Dave singing

through a cheap microphone and a cheap

rehearsal PA system and being recorded on a

1980’s flip-top mono Philips cassette recorder.

It’s not surprising that the quality wasn’t so

great – and secondly, listen to anything from

the 80’s – the thin-sounding guitars, the

cheesy analogue synthesizer sounds, and com-

pare them to what is being done today using

2008 digital. Of course today is better – time,

techniques and technology all advance. What I

can tell you is that in preparation for the

album, Andy Sneap (who has produced and

mixed over 100 Metal albums) tried very hard

to find a guy who could replicate Dave’s

voice. He couldn’t find ANYONE. 

DDoo  yyoouu  ffeeeell  lliikkee  kkeeeeppiinngg  oonn  wwiitthh  HHEELLLL  aanndd

rreelleeaassiinngg  tthhee  ffuullll  lleennggtthh  yyoouu  nneevveerr  hhaadd  tthhee

ooppppoorrttuunniittyy  ttoo  rreeccoorrdd  aanndd  hhooww  wwoouulldd  iitt  ssoouunndd  ??  
As I said, this is happening now. The album is

in production and it sounds fucking amazing.

It’s so different,

so fresh, so bru-

tal, yet so musi-

cal all at the

same time. It

will be called

“Human

Remains” and it

should be fin-

ished sometime

towards the end

of this year. As I

explained, the

whole project is

being completed

by Andy Sneap

as a total labour

of love – he has

waited 20 years

to do this, and as

the band who

started him on

the road

to the great success he has

had as a producer, he feels that he owes it to

the world to ensure that this music is heard by

a new generation.

AArroouunndd  11998844//  11998855  HHeeaavvyy  MMeettaall  wwaass  ttuurrnniinngg

ddoowwnn  bbeeccaauussee  ooff  tthhee  rriissiinngg  ooff  TThhrraasshh  MMeettaall..

CCoommbbooss  ssuucchh  aass  SSllaayyeerr,,  EExxoodduuss,,  EExxcciitteerr,,

MMeettaalllliiccaa  wweerree  ooffffeerriinngg  mmoorree  bbrruuttaall  aanndd  ffaasstteerr

MMeettaall  tthhaann  aannyy  pprreevviioouuss  HHeeaavvyy  MMeettaall  bbaannddss..

HHooww  ddiidd  yyoouu  lliivvee  tthhiiss  ttrraannssiittiioonn  ??  WWeerree  yyoouu

aawwaarree  tthhaatt  wwiitthh  bbaannddss  ffrroomm  BBaayy  AArreeaa  tthhee

HHeeaavvyy  MMeettaall  ccoouullddnn’’tt  bbee  aass  ssttrroonngg  aass  bbeeffoorree  ??  
When “Human Remains” is finished, if you

listen to HELL songs such as “Save Us”,

you’ll quickly realise that the speed and

aggression of this Metal is not too different

from the Bay Area stuff of the late 80’s. It just

wasn’t produced properly, that’s all. Of course

musical genres evolve and change – that’s

what keeps it interesting for the fans. What

would have happened if HELL had survived

beyond 1987 ? I don’t know. What I can tell

you is that the band progressed and evolved

over 5 years, and it has continued to evolve

and progress over the last 23 years in my

head. Listen to the album and tell me what

you think.

LLeett’’ss  kkeeeepp  oonn  tthhiiss  ttooppiicc,,  wweerree  tthheerree  TThhrraasshh

MMeettaall  ccoommbbooss  yyoouu  eennjjooyyeedd  bbaacckk  tthheenn  ??  HHooww  ddiidd

yyoouu  vviieeww  tthheessee  nneeww  ccoommppeettiittoorrss  aanndd  hhaavvee  yyoouu

eevveerr  tthhoouugghhtt  ooff  kkiilllliinngg  HHEELLLL  ttoo  ccrreeaattee  aa  ppuurree

TThhrraasshh  MMeettaall  bbaanndd  ??
I didn’t like Thrash Metal then and I still don’t

now. To me, it was just an excuse to play stuff

too fast and for bands to consist of a singer

yelling poetry over 100 riffs. There was no

structure to many of the songs, no musicality

and therefore for me – no pleasure in listening

to it. I would rather have watched Angus

Young playing 3 chords and going mental. 

DDoo  yyoouu  ssttiillll  hhaavvee  aann  eeyyee  oonn  MMeettaall  sscceennee  aanndd

wwhhaatt  aarree  tthhee  llaatteesstt  aallbbuummss  tthhaatt  iimmpprreesssseedd  yyoouu  ??
Of course – I have a 16-year-old son who is a

Metalhead and he keeps me up to date with

what’s happening on the ground. The problem

for me is the same one I referred to earlier – I

spent so much time in studios, and much of

this stuff is so same-sounding and derivative,

it’s difficult to listen to it objectively

and hear where the real quality is. I can

hear where the producer has cut & past-

ed whole sections, I can hear all the fake

drum blastbeats which have been pro-

grammed at the studio, all that

shit……and again, if you take away all

the production, all the computer trickery

and all the effects, there’s just no fucking

song there. The only 2008 band which

really turns me on is Dimmu Borgir – I just

think they are so good at what they do. I

like the huge, symphonic quality much of

their music has, and I really admire Mustis

as a keyboard player. The new album from

Cradle Of Filth is also excellent (hug ??? are

we talking about quality music ???-ed).

DDoo  yyoouu  ffeeeell  aa  bbiitt  bbiitttteerr  tthhaatt  ssoommee  ccoommbbooss  ffrroomm

yyoouurr  ttiimmee  aarree  ssttiillll  aalliivvee  aanndd  wweerree  rreeaallllyy  lleessss

ggrreeaatt  tthhaatt  HHEELLLL  iinn  tthhee  8800’’ss  ??  
No. Bitterness, envy and jealousy are three

totally pointless emotions, and I think ‘good

luck’ to anyone who has any success in any

field. They were just luckier than HELL.

TThhaannkkss  aa  lloott  ffoorr  yyoouurr  ttiimmee  aanndd  aannsswweerrss,,  ffeeeell

ffrreeee  ttoo  cclloossee  tthhee  ggaattee  ooff  HHEELLLL……
Thanks to you and your fine magazine for

your interest, and thanks to anyone who is still

reading this shit…..buy the album, and fuck-

ing marvel at it…..it has taken 25 years to

make, and Dave gave his life for it. As the lit-

tle guy used to say – « Let Battle Commence

!!! »


