HELL-o0 over there ? Fow is Greal Britain
today ?

Great Britain is the fucking pits. We have
a shit Government, shit weather and
mostly shit people. We pay between 25
and 40% of everything we earn in tax —
when we spend the little bit we have left,
we pay another 17% in VAT tax on every-
thing we buy. If we buy gasoline, diesel
or cigarettes, 80% of the cost goes
straight back to the Government. Finally -
when we die, we have to give these bas-
tards 40% of
everything we
have worked our
whole lives for.
In return, we
have out-of-con-
trol immigration,
out-of-control
crime, a
jammed-up road
network, a
fucked-up finan-
cial mess, crazy
house prices, and
there’s no manu-
facturing indus-
try any more. The cost of food has risen 40%
in one year because of huge diesel prices, our
gas and electricity bills have dou-

it’s almost as bad as
France.

| was wondering how did you choose HELL as a =

band name ? Were you influenced by “Welco
To Hell” that was released one year before
created the barnd ?

It was chosen because it’s short, sim
much to the point. No,
d at all — in point of fact, T

, there’s so
. Back in the
part of creating this

ere is so much light and shade
dramatically all the time, you’ll
ething which is so dark, so sinister,
ressive and so heavy — and then sec-

s later you’ll suddenly think you’re listen-
ng to Enya. Life isn’t about black and white.
It’s all about hundreds of shades of grey, and
the music 100% reflects that.

Dd you remember how the first track of HELL

was crealed and which one was ¥ ?

l F

The writing was done almost totally by
myself and Dave Halliday (RIP) —about &
50/50, either working individually or some-
times together. The first-ever song was “No
Martyr’s Cage” which was written just a few
weeks after the band had formed. The song
recycled some riffs from Race Against Time
and Paralex (our previous bands) — I wrote
new lyrics and wrote the arrangement, .
although obviously on the new album I have
done almost everything because Dave’s sadly
not here any more. There’s a brand-new ver- _
sion of that song appearing on the new album
which should be finished towards the end of
this year. Andy Sneap is doing the production
and it’s sounding absolutely huge — just killer.*
For me — it’s great, because Andy and I have

been able to incorporate all the stuff on that
(and other songs) which have been in our
heads for 23 years, but which we didn’t
have the technology to incorporate back
then. We’re so alike in the way we think —
we come up with exactly the same ideas
over and over again.

Regarding back to your music, we can say
that HELL was miles away from what was
done in the early 80’s. | mean your music

was a kind of mix between Mercyful Fafe,

England was the cradle of N.W.0.B.H.M with combos such as Judas Priest, Venom and bate
iron Maiden, Motorhead, AngelWitch, Saxon, Venom and so many others. cave sthuffs, And
All those bands are now worldwide known thanks to great promotion and csidering that
intense touring. But England had also smaller combos to offer in the
early 80’s, bands that unfortunately never got the opportunity to sign a . 1.4 . |
label deal and weren’t welcomed by press. One of them was HELL. This 4 ., reviews
band was ahead in time in the way of writing dark and lugubrious songs,
using theatre-like stages and extremely occult imagery. They had record-
ed 4 demos and a single between 1982 and 1986 but the band split after

the death of their singer and the collapse of their label for the full-
length. Twenty five years later, the remaining of the band has reunited ... s we were
to record the album. Their guitarist, Kevin, has accepted to speak about s, different, no-
past, present and future. (answered June 2008)

Venom was always

quess

of HELL werent

that much great ?
The problem was
always that

one really under-
stood us until
they had seen the band several times and had
got their heads around it. We did a lot of stuff
ich even today sounds lunatic and off-the-
11. For reasons which still escape me, we

® were completely unable to generate any inter-

est from the media or from A&R guys at
record compqaieq The journalists of the time
were lazy, uninterestedb tards who would
not travel outside of L(_)nd.d'n to see bands — so
we organised.shows in London, doing gigs at
places like the Woolwich*Tramshed, taking
own there with us.
VE:)W up.
was the period

unsign‘ed band, inventing and creating all
wthis stuff ourselves on a tiny budget.

“In Snakepit magazine you stated that the aim
‘of HELL was to scare people around you, make
them believe that you were practising sacrifice

on sfage. Were you considered as Safanism
Back then and were you info Anfon Lavey and

Alester Crowley’s stuffs ?

Eook, Eric — when we went out and did a gig,
we were performing a show. It wasn’t faked
or artificial, but to do that effectively required
proper research and a proper understanding of
what the subject was all about. So yeah — 1 .
read books, I researched the subject thorough-
ly includirig the writings of Crowley an !
a result of that, what we delivered
ble and came totally from the pits of
e soul — there was nothing fake about it. But




I’m not going to answer your question, because what [’m into on a
personal level is my business and mine alone. And again — an objec-
tive of HELL was always (and still is) to make people question stuff
and think for themselves, so if I just present it to you, all nicely gift-
wrapped on a silver plate, it won’t make you think, will it ?

LeF’s keep on this topic, | think that you were aware of what happened
in Scandinavian in the 90’s with Black Mefal, church desecralions, and
safanic murders. In some way the kids from the 90’s realised whal you

were speaking about and whal you wanted people to b?lieve about HELL,

dont you think so and what’s you regard on this ?_ Y
I think that what was happening in Scandinavia in the 90’Fwith the.
t al

topics of your question was a very interesting period, b
for the right reasons. There was a lot of stuff which:
was desperately close to reality — but also a lot of b
who were spouting total bullshit, and just becomi
ment because it was seen as a cool thing to do. I
you back to the previous question, and how it’
important for people to think for them-
selves and reach their own conclu-

sions. One of the great advantages we

have as musicians is that we are able to

say exactly what we want to say at any
given time, and do this through our

music, which will hopefully get listened to
— really listened to — in a way which is
much more intense than a guy standing on a
box in the middle of a town, or by a guy
standing behind a pulpit talking down a s
microphone. As a musician and as a writer — 1
don’t expect anyone to believe anything I say —
it’s my opinion and mine alone, religion and
beliefs are a matter for one’s own consciousness
All ’'m doing is presenting my point of view.
musical slice of time. |

Do you remember under which circumstan
Despair” thal sounds lke a morbid

oresenfs the mood of the ea

po part a bif cheesy....
a morbid ballad which deal
e it when he was at one of hi

which I know about, but w!

not.goi

think it’s appropriate =
his memory to spla

it’s conipletely
that stuff all over a

zine. Remember a
w to
e life, thai d him-
' . If you find it cheesy, ’t listen to

it. Go fuck yourself.

| quess thal with all the macabre
image and safanic giffs you had
back them, your local clerqy
. W was a greal friend of
yours, ahahah. Did you
get trouble with the
local religious men or
even police as
Safanists weren't
welcomed in
England in the
early 80’s...?

Nut 20 times back in the day, we
here because he was arJﬁﬁend I really knew what was needed fo deli

We had numerous public battles with the clergy, and we have dozens
of newspaper cuttings and front-page headlines from newspapers back
in the day. Me ? I just regarded it as great publicity for the band, but
Dave would take it all very personally and would write great long let-
ters back to the newspapers, defending our beliefs and our position. It
all kinda refers back to what I was saying about religious (or any
other) beliefs being a matter for one’s own conscience. We had our
opinions, the clergy had theirs. They just didn’t know how to deal
with that, so they presented themselves as narrow-minded fanatics in
the press which probably did them more harm than good. We had
priests outside gigs, trying to turn people away, just all sorts. The
whole topic inspired the song “Save Us From Those Who Would Save
Us”, there’s another new version of that song coming on the album.

According to you, which label could have
signed you back in the 80’s ? And do you
think theu’d have given to tolal freedom
to release album and tiHles ? | mean
perhaps they'd have asked you fo be a
b more “normal” fo get a larger dis-
Tribution ?
To be perfectly honest, I don’t real-
ly know — because within the
band, it was run like a business
ﬂand we all had our own jobs and
tasks. I took care of stuff like
the stage show, PA, lights,
; pyros and trucking, Dave took
care of all the record company corre-
. sp’nce and publicity, so I never really knew
3 o he was talking to at any given time. I guess that Neat
would have been a prime contender. With regard to your question
about musical freedom — if an offer had been made which didn’t pro-
vide that, we wouldn’t have signed. Period. g ¥
’ . n -
ep on This topic, what prevented you from gelting a deal with a
s Martin Walkier did a=brilliant musi er after quitting

? Martin Wal\lt never wi

AT and then later in SKYC

as the singer in
t finished work-

ocals with me,on,the new alb

ting a deal was that the journalists and rec
1

fucked-up retards. .

-

According fo me a fune Tiké “Let The Baftle Commence” could have been
a perfect tille fo spread :HELL’s name in the underground, don’t you
think so ? -, .
“Battle” is a real shit-kicker of a song. We used it as our opening song
for almost all ofithe band’s careeguntil late *85, when it was replaced
by “On Earth As It Is In"Hell”. Both songs will also be on the new
album. The lyrics dor’t preach any special gospel — they were princi-
pally written just to introduce the_|band and the show.

=
The band stared in 82«while Black Sabbafh, Yenom, Tron Maiden,
Moforhead were extremely:popular i UK. What kind of memories do you
have from this period ? England was probably the best place to be in
80's.... = s :
You’re 100% right aboutthat. Looking back, it was an amazing peri=

od — but like any other really productive period in any genre — m
arts, whatever — when,yo here and you’re right in the middle o

all, you just don’t rea ow good it is. When Vincent van Gogh




painted some sunflowers using borrowed paint
to pay his rent, did he realise the impact his
work would have so many years later ? [
think that the whole artistic productivity of the
80’s and the NWOBHM movement is only
now being recognised — as indicated by the
massive resurgence of interest in the whole
period. Sure, there’s a lot of shit, but the shit’s
studded with diamonds. It’s all a

question of searching round until

you find them.

Back in the 80’s French Mefal
scene was pretty alive with combos

such as Vulcain (who played in
UK), ADX, Sortilege, and so on.

Were you fan of these combos and H

how did they sound for you as you

couldnt understand any French

lyrics ?

Definitely — there were some
really good French bands around, i
and I saw some of them on the
rare occasions that they came
over and played in the UK. I
really liked Sortilege, they had a
real sharp edge to them, which
for me was ahead of the other
“Asterix Metal”. I also liked
some of the other non-UK and
non-US bands such as Loudness from
Japan — their guitar player was fucking
superb. Regarding the language — it
wasn’t a problem for me because my
French was pretty good, but for
almost all other fans it wasn’t a prob-
lem either, just as HELL now have
Spanish-speaking fans in South
erica who have learned all the
lish lyrics, and have take
and trouble to figure out W
ords actually say. Go to any
isco in the UK today, and
ill hear 500 people singing
with Plastic Bertrand’s “Ca pla

microphone and a cheap
stem and being recorded on a
top mono Philips cassette recorder.
rprising that the quality wasn’t so
greatr— and secondly, listen to anything from
gSO s — the thin-sounding guitars, the

eesy analogue synthesizer sounds, and com-
pare them to what is being done today using
2008 digital. Of course today is better — time,
techniques and technology all advance. What 1
can tell you is that in preparation for the
album, Andy Sneap (who has produced and
mixed over 100 Metal albums) tried very hard

to find a guy who could replicate Dave’s
voice. He couldn’t find ANYONE.

would have happened if HELL had survived
beyond 1987 ? I don’t know. What I can tell
you is that the band progressed and evolved
over 5 years, and it has continued to evolve
and progress over the last 23 years in my
head. Listen to the album and tell me what
you think.

Do you feel Ike keeping on with HELL and
releasing the full length you never had the

opportunity fo record and how would ¥ sound ?

As 1 said, this is happening now. The album is

in production and it sounds fucking amazing.
It’s so different,
so fresh, so bru-
tal, yet so musi-
cal all at the
same time. It

LeFs keep on this topic, were there Thrash
Metal combos you enjoyed back then ? How did
you view these new compelifors and have you
ever thought of killing HELL to creale a pure
Thrash Mefal band ?

¥ will be called 1 gignt like Thrash Metal then and I still don’t
o Hum.an . now. To me, it was just an excuse to play stuff
mains” and it 4, g5t and for bands to consist of a singer
1d'be ﬁfl‘ yelling poetry over 100 riffs. There was no
'S ed sometime 4, cqure to many of the songs, no musicality

togwards the end
of thisyear. As [
Ta%d, the
project is
completed
dy Sneap

otal labour
of [ove — he has

and therefore for me — no pleasure in listening
to it. I would rather have watched Angus
Young playing 3 chords and going mental.

Do you sHII have an eye on Metal scene and

whal are the latest albums thal impressed uou ?
Of course — I have a 16-year-old son who is a

aited 20 years Metalhead and he keeps me up to date with
ﬁg do this, and as what’s happening on the ground. The problem
R d who for me is the same one I referred to earlier — I

spent so much time in studios, and much of
-is stuff is so same-sounding and derivative,
—it’s difficult to listen to it objectively
_and hear where the real quality is. I can
.4 hear where the producer has cut & past-
ed whgle s€ctions, I can hear all the fake

7 stai*ted him on

drum blastbeats®&vflich Lhave been pro-
grammed at the studio, all that
#shit....& andfagain, if you take away all

the production,all the computer trickery
he

’s just no fucking
008 band which

to the great st

had as a prod We talking about

eels that he owes it to

that this music is heard by !

* Do uou feel a bt biHter that some combos from

" your fime are sHll alive and were really less

[ great that HELL in the 80’s ?

" No. Bitterness, envy and jealousy are three
'to'tally pointless emotions, and I think ‘good
*luck’ to anyone who has any success in any
*field. They were just luckier than HELL.

984/ 1085 Heavy Metfal was turning
down because of the rising of Thrash Mefal, _
Combos such as Slayer, Exodus, Exciter,
Mefallica were offering more brufal and faster
Metal than any previous Heavy Mefal bands.
How did you live this transition ? Were you
aware thal with bands from Bay Area the

Reavy Mefal couldn’t be as strong as before ?
When “Human Remains” is finished, if you
listen to HELL songs such as “Save Us”,
you’ll quickly realise that the speed and
aggression of this Metal is not too different

Mhanks a lot for your time and answers, feel
free fo close the gate of HELL...

iThanks to you and your fine magazine for
your interest, and thanks to anyone who is still
reading this shit. ....buy the album, and fuck-
ing marvel at it.....it has taken 25 years to
make and Dave gave his life for it. As the lit-
from the Bay Area stuff of the late 80’salt just {le guy used to say — « Let Battle Co

wasn’t produced properly, that’s all. Of course {11 mﬂl‘&
musical genres evolve and change — that’s ﬂ‘

what keeps it interesting for the fans. What




